
The third annual PB&Joy food 
drive has sharpened its focus on 
nutrition this year, targeting dona-
tion items beyond just peanut 
butter and jelly to bring in at least 
2,000 more pounds of  food dona-
tions than in the past.

The Community Service Office 
teams up with a local food bank, 
Operation Food Search, to run the 
drive each April in anticipation 
of  the spike in demand for food 
during the summer, when many 
children on federal meal programs 
are left without lunch once the 
school year is over. 

During the drive, which lasted 
from April 4-16, donation bins 
were set up at Paws & Go, 
Millbrook Market, North and 
West Campuses, and Simon Hall. 
An online donation page was 
also created to accept monetary 
contributions. 

While final numbers are not yet 
available, the Community Service 

Office reported that they had col-
lected more than 8,300 pounds of  
food and almost $3,800 in online 
donations as of  Wednesday.

In the past, the drive’s theme 
of  peanut butter and jelly drove 
most donors to contribute those 
items, and on-campus markets 
Paws & Go and Millbrook Market 
displayed jars of  peanut butter 
and jelly, encouraging students to 
spend their extra meal points on 
these items. 

This year, both campus markets 
diversified their displays to include 
canned chicken, canned tuna, 
chicken noodle soup and green 
beans alongside the peanut butter. 

According to April Powell, 
director of  marketing & commu-
nications for Dining Services, the 
shift in targeted donation items 
arose not only from increased 
attention to children’s nutrition 
but also from logistical difficulties 
with sandwich components like 
bread and jelly donated in the past. 

“Unfortunately, those are 
glass items or really soft items, 

so we’d have crushed bread and 
broken jelly, which really cre-
ates a mess for Operation Food 
Search,” she said. “So we decided 
to target some items and make it a 
little bit easier for everyone who’s 
involved… so that we didn’t have 
those issues this year.”

During this year’s drive, the 
CSO partnered with other cam-
pus organizations like Habitat for 
Humanity, Campus Kitchen and 
the Social Justice Center to co-
program and broaden the drive’s 
focus to the issue of  poverty and 
its intersections with hunger and 
other issues. 

“We were happy to get involved 
with this. It’s very much in line 
with our own goals,” Kevin 
Garza, internal president of  
Campus Kitchen, a student group 
that prepares and donates meals 
from leftover food, said. “Hunger 
among poor kids, especially in St. 
Louis, is such a big deal. Around 
85 percent of  kids in St. Louis 
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“If  you want to know how the 
world really sees you, it would be 
the second thing somebody says to 
describe you to someone else.” 

Comedian Demetri Martin 
shared this and many other obser-
vations with the students filling 
Graham Chapel during the Social 
Programming Board’s spring com-
edy show Monday night.

“This was the first comedy show 
we did as Social Programming 
Board, so we really wanted to 
make sure we had someone we 
were really confident would put on 
a show that a lot of  students would 
like,“ comedy director of  SPB, 
freshman Brian Benton said.

“[Martin] just seemed like some-
one who would appeal to a lot of  
students because the comedy he 
does is a lot smarter—one-liners, a 
lot of  things students at Wash. U. 
can relate to,” he added.

The show featured many of  
Martin’s staples, such as draw-
ing-based jokes and the “Good, 
Bad, Interesting” segment used 
on his canceled television show 
“Important Things with Demetri 
Martin.” Although Monday’s 
show was only open to Washington 
University students, Martin also 
held a public show at The Pageant 
on Sunday night. 

Students anticipating the free 
show formed a line which wound 
past the Bunny and reached Olin 
Library by 6:55 p.m., although 
Graham Chapel’s doors did not 
open until 7:00 p.m. By the time 
the show began, Graham Chapel 
was just under capacity, according 
to Benton. 

“[My friends and I] knew who 
Demetri Martin was before, so 
we were excited,” freshman Kelly 
Young said.

Levi MacDougall, a writer for 
“Important Things” who is touring 
with Martin, opened the show with 
a half-hour performance.

“Whenever I’m feeling lonely, 
I’ll go down to the arrivals gate [at 
the airport] and I’ll sneak into a 
hug,” MacDougall said. “You get 

beat up a lot.”
Following MacDougall’s perfor-

mance, Martin took the stage to 
cheering and applause. His perfor-
mance lasted about an hour.

Although some of  Martin’s 
jokes, such as his remarks on fog 
machines, had been used in pre-
vious shows, he also poked fun 
at some aspects of  Washington 
University, describing the architec-
ture style as “fake old.”

“It must be really expensive to 
go here. It is, look at all these fake 
old buildings!” Martin said, imag-
ining a possible conversation about 
the university.

The 39-year-old Martin later 
referenced the age gap between 
himself  and the audience. 

“You lucky little f---ers still have 
the metabolism of  superheroes,” 
Martin said, after explaining 
how tired he became after eating 
pancakes.

“My advice: eat a lot of  pan-
cakes while you’re in college,” he 
added. 

Students appeared to enjoy the 
show, with laughter and applause 
punctuating both MacDougall and 
Martin’s jokes. 

“I thought Demetri Martin 
was really funny, especially when 
he had the drawings,” freshman 
Megan Shepley said, referring to 
the large sketchpad that Martin 
used during his show to make 
visual jokes.

The show was followed by a 
reception at which students could 
have books signed or take a picture 
with Martin. 

Note: Brian Benton is a staff  pho-
tographer for Student Life.

Martin entertains 
in comedy show

Campus food drive focuses on nutrition
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Atmosphere to perform at W.I.L.D.
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Microaggression, rape culture 
and difficult reporting processes 
were just three of  the Danforth 
Campus’ many diversity-related 
struggles discussed at the 
Diversity Affairs Council’s first 
town hall meeting.

About 60 students and 
Washington University staff  
met in January Hall room 110 
Wednesday to discuss issues 
brought to light over more than a 
month of  focus groups following 
February’s Bear’s Den incident.

In the months following the 
incident, the council has held 
multiple focus groups address-
ing issues related to sexuality, 
religion, socioeconomic diversity 
and race. Wednesday night, the 
council formally proposed that 
the University create a center for 
diversity and cultural issues and 

a bias-related incident reporting 
system and offer First 40 pro-
gramming specifically related to 
campus diversity next fall.

Vice Provost Adrienne Davis 
also unveiled the school’s new 
“Mosaic Project,” a new website 
dedicated to centralizing all cam-
pus diversity-related conversation 
and events. Much of  the outreach 
planned for the coming year will 
be branded under the new project 
intended as an extension of  diver-
sity.wustl.edu and specifically 
geared toward undergraduates. 

“[The diversity website] has 
been very successful for faculty 
and staff, and we’ve been having 
some challenges having students 
seeing it as a resource. So we’re 
hoping that Mosaic will actually 
become a mechanism by which 
students see the University as a 
place that they own…and that 
they can use to showcase what 
they care about,” Davis said.

“It’s a pilot, which means we 
will be coming to students for 
feedback,” senior and former 
Student Union President Julian 
Nicks said.

Many of  the specific problems 
discussed in the focus groups cen-
tered on campus culture. 

“People expressed that there 
is a rape culture on campus, and 
it’s perpetuated through problem-
atic language. Reporting sexual 
assault and rape is stigmatized, 
and it’s also not visible enough 
on a day-to-day basis,” sopho-
more and former Pride Alliance 
President Brendan Ziebarth said. 
“It’s also stigmatized as a hetero-
sexual problem, but that is not 
always the case.”

While focus group partici-
pants said student attitudes may 
be much of  the problem, a num-
ber of  campus departments and 

Townhall meeting addresses 
campus diversity issues, initiatives
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SENIOR NEWS EDITOR

SEE DIVERSITY, PAGE 3

SEE ATMOSPHERE, PAGE 2

DIVYA KUMAR
SENIOR NEWS EDITOR

The hip-hop group Atmosphere was 
announced as the third and final W.I.L.D. 
artist on Wednesday at midnight on Social 
Programming Board’s Facebook, Twitter, 
Instagram and web pages.

Atmosphere, which consists of rapper 
Slug and DJ Ant, will begin performing at 
8:45 p.m., following Yeasayer and Mat 
Kearney, as the final act of the concert. 
The group’s sixth album, “The Family Sign,” 
debuted at No. 13 on the Billboard 200.

According to Directors Anna Eisenberg 

and Danielle Adesman, both sophomores, 
this year’s W.I.L.D. will have a festival feel, 
with no headliners or openers, in order to 
provide multiple genres of music and please 
a variety of students. 

Some students were less than enthused 
by the announcement.

“I didn’t know who they were when I first 
heard, so I wasn’t super excited. I’ll prob-
ably stay for a little bit, but it depends on 
what my friends want to do,” sophomore 
Laura Watkins said.

HANDOUT



This year’s ThurtenE Carnival, with the 
theme “Stay Enchanted,” comes with a height-
ened sense of sustainability, featuring the 
introduction of new measures such as com-
postable eating instruments and repurposed 
rain barrels.

Using a grant from the Student Sustainability 
Fund, the 13 juniors that make up the current 
ThurtenE Honorary purchased compostable 
utensils and serviceware to be used during the 
carnival. 

“Each year, we try to make another push 
to make the carnival more sustainable, so we 
applied for a grant…to help offset the cost 
for those student groups,” ThurtenE Public 
Relations co-chair Dara Baker said. “We’re 
really happy [Student Sustainability Fund] 
granted that to us, and we’re excited to work 
with them this year.”

The rain barrels, a gift from Coca-Cola, 
were converted from syrup barrels and will be 

decorated by participants of the carnival and 
sold at the event. Attendees will be able to set 
their own prices.

“Typically at a store like Home Depot, you 
can buy [a barrel] as a do-it-yourselfer as well, 
but it ranges from $80-120, so it’s a good value,” 
Baker said. “Those proceeds are also going to 
the charity.”

Coca-Cola also provided several recycling 
bins made from the same barrels that will be 
positioned around the perimeter of the event.

The sponsored charity of this year’s carnival 
is Provident, one of the oldest charities in St. 
Louis. Provident offers members of the com-
munity different services such as counseling, 
crisis intervention and after-school programs.

Student group participants were unaware 
of details of the new sustainability initiatives 
but discussed how sustainable practices had 
manifested during construction of their booths, 
known as facades.

“[ThurtenE has] always done a really good 
job of keeping wood and trash separate so you 
can recycle things and reuse wood,” senior and 

Delta Gamma member Stephanie Budrus said. 
“It’s something they’re pretty good about, mak-
ing sure we’re not wasting a whole bunch of  
stuff, because it can easily happen.”

Budrus said the ThurtenE honorary has also 
made sustainability measures more accessible 
this year.

“[They’ve done a good job by] having things 
labeled more clearly; it’s a lot closer,” she said. 
“I think they’ve taken considerations of the 
past, taken it to heart and improved it pretty 
well.”

Budrus added that Delta Gamma has 
attempted to reuse more of its wood from last 
year and watch its costs in order to give more to 
its two chosen charities.

“I remember seeing the words ‘composting’ 
and ‘sustainability’ being thrown around, so it’s 
obviously been on their minds a lot, and you 
can tell they’re trying to push it,” senior and 
Alpha Epsilon Phi member Valerie Deutsch 
said. “Any big event should try and be sustain-
able. If you can get thousands of people to be 
sustainable, that’s good.”
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April 15
Larceny—At 8:14 a.m., a complainant 
reported $21 and a debit card missing from 
an unattended purse left in a employee 
locker room in Bear’s Den. 
Disposition: Pending.

April 16
Vandalism—At 12:34 a.m., graffiti was found 
in the men’s restroom in Mallinckrodt.
Disposition: Pending

Lost Item—At 11:59 a.m., a prospective 
student reported losing his wallet while on a 
campus tour.
Disposition: Pending

Larceny—At 12:56 p.m., a complainant 
reported the theft of her wallet from her 
office in McDonnell Hall. The wallet was 
later found in the building missing $20.
Disposition: Pending

Larceny—At 2:42 p.m., a complainant 
reported the theft of an iPad from Simon 
Hall. The loss is valued at $500. 
Disposition: Pending

THURSDAY 18
Film Screening
Danforth University Center, Tisch 
Commons, 7 p.m.
“Encounter Point.” The DUC, Sigma Iota 
Rho and JStreet U present the final film in 
a documentary series focusing on Israel 
and Palestine. The screening is free and 
open to the public. 

FRIDAY 19
In the Next Room (or The Vibrator Play)
Mallinckrodt Center, Edison Theatre, 8 
p.m.
For mature audiences only. The play was 
written by Sarah Ruhl and is directed 
by Henry I. Schvey, professor of drama. 
Tickets are $10 for students, seniors, and 
Wash. U. faculty and staff and $15 general 
admission. Tickets may be purchased 
at the Edison Theatre box office and all 
MetroTix outlets. Also on April 20, 26 and 
27 at 8 p.m., April 20 at midnight and 
April 28 at 2 p.m.

2013 ThurtenE Carnival—“Stay 
Enchanted”
Near the corner of Forest Park Parkway 
and Skinker Boulevard, 4 p.m. to 8 p.m.
The nation’s oldest and largest student-
run carnival returns. Hosted by Thurtene 
Junior Honorary. Also on April 20 and 21 
from 11 a.m. to 8 p.m.

SATURDAY 20
The Aristocats Present: Bella Notte
Brown Hall, Room 100, 7:30 p.m.
The Aristocats’ spring concert will feature 
songs from Pocahontas, Tarzan, The 
Muppets and more. Come for a night filled 
with Disney music, fun and trivia. 

SUNDAY 21
Wind Ensemble Concert
560 Music Center, E. Desmond Lee Concert 
Hall, 3 p.m.
“Inspiration.” The concert, hosted by the 
Department of Music, is free and open to 
the public.
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ThurtenE promotes sustainability

Other students who were already famil-
iar with the duo expressed significant 
excitement upon hearing the news.

“Oh my gosh, that’s so exciting,” fresh-
man T.J. Lewis said. “Their record ‘When 
Life Gives You Lemons You Paint That 
S--- Gold’ is amazing. Their flow and 
energy is ridiculous, and I can’t wait to 
hear their beats live. I’m really hyped.”

“I’ve only heard one or two of  their 
songs, but they’ve been really catchy. 
I think they’re a good choice because 
it’ll appeal more to the people that want 
a more upbeat vibe,” said sophomore 
Masha Popelyukhina.

In addition to the musical acts, food 
from Chill Frozen Yogurt and Bon 
Appetit, as well as beer for students over 
21, will be served at the event.

In accordance with SPB’s goal of  mak-
ing W.I.L.D. more of  an all-day activity, 
students will be invited to gather on the 
South 40 Swamp from 2-5 p.m. before 
the musical portions of  the event begin in 

Brookings Quadrangle at 5:30 p.m.
“We know how much Wash. U. stu-

dents appreciate free food, and so to go 
along with our goal of  keeping students 
safe the day of  W.I.L.D., we are putting 
on an event…in which students can come 
and ‘chow down’ on food provided by Bon 
Appetit as well as cupcakes,” Eisenberg 
said. “We plan to supplement the food 
with fun activities to continue SPB’s goal 
of  providing students with fun, enjoyable 
and safe programming.”

SPB has taken additional steps this 
year to make W.I.L.D. more sustain-
able by eliminating the use of  water 
bottles and opting to serve boxed water 
instead. Working alongside the Office 
of  Sustainability, Student Union and 
the Green Events Commission, several 
composting and recycling stations will 
be placed around Brookings Quad and 
staffed by student volunteers to ensure 
appropriate use.

Sahil Patel contributed to this report.



DIVYA KUMAR & MICHAEL TABB | SENIOR NEWS EDITORS | NEWS@STUDLIFE.COM STUDENT LIFE 3THURSDAY, APRIL 18, 2013

SUp this week
  Part of a student group?  Want to be featured here?
Sign up under “reservations” at studentunion.wustl.edu or email pr@su.wustl.edu.

Copyright © 2013 Washington 
University Student Media, 
Inc. (WUSMI). Student Life is 
a financially and editorially 
independent, student-run 
newspaper serving the 
Washington University 
community. Our newspaper 
is a publication of WUSMI and 
does not necessarily represent 
the views of the Washington 
University administration.

VOLUME 134, NO. 51

Sahil Patel
Editor-in-Chief
editor@studlife.com

Leah Kucera
Associate Editor
editor@studlife.com

John Schmidt
Derek Shyr
Emily Sybrant
Managing Editors

Divya Kumar
Michael Tabb
Senior News Editors
news@studlife.com

Natalie Villalon
Senior Forum Editor
forum@studlife.com

Alex Leichenger
Senior Sports Editor
sports@studlife.com

Caroline Ludeman
Senior Scene Editor
scene@studlife.com

Georgie Morvis
Kayla Hollenbaugh
Senior Cadenza Editors
cadenza@studlife.com

Zoë Kline
Rahee Nerurkar
Senior Photo Editors
photo@studlife.com 

Andrew Catanese
Art Director
cartoonists@studlife.com
  
Sam Schauer
Design Chief
design@studlife.com

Zach Kram
Copy Chief
copy@studlife.com

Richard Matus
Social Media Director

Sadie Smeck
News Editor
   
Matthew Curtis
Forum Editor

Katharine Jaruzelski
Trevor Leuzinger
Mark Matousek
Julia Zasso
Cadenza Editors

Nancy Landaverde
Jackie Reich
Alex Chiu
Designers

Rebecca Horowitz
Copy Editor

Ray Bush
General Manager
rbush@studlife.com
   
Sara Judd
Advertising Manager
advertising@studlife.com

Monday-Friday
DUC 10-2PM

Bear’s Den 6:30-8PM

COME TO OUR DUNK TANK  
SAT AND SUN AT THURTENE!

$7 for students & $10 for general admission

cHAIN
of
FOOLS

Friday, April 19th

8 pm
Holmes Lounge

MORE FOOLS THAN WISE

a night of vocal jazz, folk and pop a cappella

UNDERGRADAUTE 
RESEARCH

SYMPOSIUM

For more information visit http://ur.wustl.edu

EVERYONE WELCOME!

Featuring:
More than 200 student posters
American Culture Studies Research Colloquium
Undergraduate History Honors Symposium

offices are also in need of  improvement. 
Ziebarth said many students complained 
that Student Health Services and the 
Career Center offered particularly gender-
specific advice.

Students in the focus groups also noted 
acts of  microaggression from faculty, 
particularly those in science, technology, 
engineering and math fields and business 
classes, Ziebarth said.

Jen Smith, dean of  the College of  Arts 
& Sciences, noted that the new Integrated 
inQuiry system—which replaced the 
cluster-based system at the start of  the aca-
demic year—is intended to make students 
think about issues like cultural diversity 
and social diversity. But she acknowledged 
that some classes that satisfy IQ distri-
butions may not necessarily fulfill their 
purpose and that the requirements do not 
apply to other divisions.

“Part of  the issue is just getting every-
body at the table,” Smith said. 

The town hall meeting also touched 
on ways in which the University is 
already addressing a number of  diversity-
related issues. In her presentation, junior 
Ayah Abo-Basha noted that many stu-
dents could take better advantage of  the 
Social Justice Center and religious stud-
ies classes, in addition to other campus 
offices.

Junior Andrea Bennett, one of  the stu-
dents who attended the discussion, said 
she considers it important to be proac-
tive about diversity-related issues, and she 
stressed that having conversations about 
them allows people to learn about things 
going on in the community that they aren’t 
necessarily experiencing firsthand.

“Some of  the issues are very big, and 
possibly all of  them are very big, but I 
think every person can only experience 
possibly so much of  it,” Bennett said. “I 
can comment on what I’ve experienced, 
but I’m sure there are a hundred or so 
things that I haven’t experienced and 
therefore I don’t know exist, which I think 
is also a problem.”

Davis said that while diversity on cam-
pus is not necessarily worse than at other 
schools nationally, February’s pledge inci-
dent brought to light many underlying 
issues within the community that should 
be addressed.

“We really see what happened as pre-
senting us with a profound opportunity 
to change our institution,” Davis said. 
“We’re good, but we should be the best. 
It’s an opportunity for us to model to 
our peers and to universities all over the 
world [that] this is how you do diversity 
in the 21st century. This is how…to create 
thought leaders for the next generation.”

DIVERSITY FROM PAGE 1 FOOD DRIVE FROM PAGE 1

LEAH KUCERA  | STUDENT LIFE

Dean Jen Smith fields a question from the crowd about diversity and how it applies to the cur-
riculum of the College of Arts & Sciences. Smith, several faculty members and over 40 students at-
tended a townhall meeting in January Hall about Washington University’s new initiatives regarding 
diversity and the launch of the new Mosaic Project.

rely on reduced meal programs during the 
school year, so without that in place over 
the summer, they don’t really have many 
sources to turn to.”

Judy Coyman, food drive coordina-
tor for Operation Food Search, noted the 
multi-dimensional issues arising from hun-
ger and poverty in America. 

“People who are really, really hungry 
are often, oddly enough, obese…because 
the cheap food is the really highly pro-
cessed food,” Coyman said. “And so what 
we really emphasize…is nutrition and 
good choices to help combat all the poor 
health that comes along with hunger.”

LuAnn Oros, community consultant on 
hunger and homelessness in the CSO and 
one of  the drive’s founders, said she appre-
ciates the increased focus on the deeper 
problem of  hunger in the community this 
year. 

“For me, as somebody who’s kind of  a 
hunger relief  advocate, I’m really happy 
to see this shift not just [to] do emergency 
measures [but] to end hunger,” she said. 
“If  we’re going to end hunger in America, 
it’s going to have to be through educa-
tion, nutrition education, a look back at 
the way things used to be when every-
body had their own garden, everybody 
shared with their neighbor. I really love 
the neighbor-to-neighbor approach that 
we’re advocating through Operation Food 
Search.”

“We can’t depend on the government 
forever, and we can’t depend on charitable 
organizations. That’s not the way to end 
hunger. It’s a way in the meantime to make 

sure that nobody is hungry, but it’s about 
opening your eyes and looking around to 
make sure that people within your circle 
of  influence are being taken care of,” she 
added. 

Oros said a renewed focus on the under-
lying causes and realities of  childhood 
hunger became the driving force behind 
the CSO’s marketing for the drive this year. 

“As the years have gone on, we wanted 
to really focus on children’s hunger and 
children’s nutrition and now to put the 
‘why’ behind it. Very much so this year, 
we did a lot of, ‘Why do we need to have 
food drives?’ and ‘Why is there a hunger 
situation in St. Louis?’” she said. 

“A food drive is great. The issue with it 
is that you can’t ensure that these people 
are getting good nutrition from it, and you 
don’t know what they’re getting from it,” 
Garza said. “We try to help them make 
decisions for themselves in the future to 
help them lead a healthier life. It leaves a 
lasting impact after the drive itself  is done 
because it’s knowledge they take with 
them—it’s not food that they’ll consume in 
a week or over the course of  the summer.”

Though final donation totals have not 
yet been calculated, Oros said this year’s 
drive has been successful in raising aware-
ness on campus about poverty and hunger 
issues. 

“I love the way the University has 
embraced this, the students have embraced 
it,” Oros said. “I think it just brings aware-
ness that there really is a hunger situation 
in most every major city, and St. Louis is 
no different.”



FORUM
NATALIE VILLALON | SENIOR FORUM EDITOR | FORUM@STUDLIFE.COM4 STUDENT LIFE

Once an article is 
published on studlife.
com, it will remain there 
permanently. We do 
not remove articles or 
authors’ names from the 
site unless an agreement 
was reached prior to July 
1, 2005.

We welcome letters 
to the editor and 
op-ed submissions 
from our readers. 
Submissions may 
be sent to letters@
studlife.com and 
must include the 
writer’s name, class 
and phone number 
for verification. 

Letters should be 
no longer than 350 
words in length, 
and readers may 
also submit longer 
op-eds of up to 750 
words. We reserve 
the right to print 
any submission as a 
letter or op-ed.

OUR VOICE: 
EDITORIAL BOARD

YOUR VOICE:
SUBMISSIONS

OUR WEB 
POLICY

THURSDAY, APRIL 18, 2013

Staff editorials reflect the consensus of our 
editorial board. The editorial board operates 
independently of our newsroom and includes 
members of the senior staff and forum section 
editors.

Editor-in-chief: Sahil Patel
Associate Editor: Leah Kucera
Managing editors: John Schmidt, Derek Shyr & 
Emily Sybrant

Senior sports editor: Alex Leichenger
Senior scene editor: Caroline Ludeman
Senior cadenza editors: Georgie Morvis & 
Kayla Hollenbaugh
Senior forum editor: Natalie Villalon
Forum editor: Matthew Curtis
Copy chief: Zach Kram
Social Media Director: Richard Matus

W
e will 
prob-
ably never 
under-

stand the Boston 
Marathon bomber’s 
motivation. The person 
or group responsible for 
the horrific bombings 
that killed three people 
and injured over 150 
more will eventually be 
caught and will be asked 
the inevitable question: 
Why? Was it a political 
act? Was it a protest? Or 
was it the work of  a pure 
sociopath? What would 
drive someone to murder 
strangers in cold blood 
at one of  America’s most 
treasured public events? 
How far does the human 
mind have to be pushed to 
commit such acts of  atroc-
ity? We may never be able 
to comprehend the evil 
inherent in mass killings 
like the Boston Marathon 
bombings and the 
Newtown, Conn. shoot-
ing. However, the way we 
react to these events says 

a lot about the nature and 
character of  our society.

Modern media forces 
us to experience tragedy 
on a much deeper and 
more thorough level today 
than ever before. Before 
internet journalism, 24/7 
news coverage and social 
media, Americans would 
hear about a tragedy 
through a newspaper or 
television headline the 
morning after it hap-
pened. People could still 
empathize with the 
victims of  a tragedy, but 
it was harder to form an 
emotional connection 
to something you read 
about in a newspaper—no 
matter how tragic the 
headline, it was still just a 
small part of  your day. 

Today, however, we 
are confronted with the 
realities of  disaster much 
quicker and more thor-
oughly. The New York 
Times and ESPN sent 
out iPhone App notifi-
cations within minutes 
of  the bombings on 
Monday, and coverage 
continued throughout 
the day. Instead of  a few 

black-and-white pho-
tos, we saw gruesome 
full-color videos played 
on loop on every news 
network. Facebook and 
Twitter were swamped 
with re-postings about 
the event and messages of  
support. Around-the-clock 
news coverage and social 
media made the Boston 
Marathon bombings the 

single most dominant 
topic of  conversation 
throughout the day. This 
allowed us to develop a 
much deeper emotional 
connection with the 
tragedy—we felt the pain 
of  Martin Richard’s (the 
eight-year-old boy killed 
in the bombings) family 
more acutely than would 
have been possible 10 
years ago. The media blitz 

that surrounds tragedies 
these days could make 
it easy to lose faith in 
humanity and compas-
sion. We are so saturated 
with images of  pain and 
suffering that it is tempt-
ing to ask, “What has this 
world come to?” 

However, I believe the 
most powerful mes-
sage we can take from 

expanded media coverage 
of  tragedies is not about 
the depths of  human 
cruelty but about the 
power of  human compas-
sion. In the aftermath of  
the bombings, a video 
clip from “Mister Rogers’ 
Neighborhood” absolutely 
exploded across Facebook 
and Twitter. The clip fea-
tures Fred Rogers telling 
kids that when bad things 

happen on the news, 
always “look for the help-
ers”—the people rushing 
to help others in the wake 
of  a disaster. This message 
seems to have resonated 
particularly strongly in 
the national news the last 
few days—some of  the 
most prevalent images 
have been of  people 
helping the wounded. 
Pictures of  all types 
of  people, from police 
officers to medics to 
former Patriots’ lineman 
Joe Andruzzi to peace 
activist Carlos Arredondo, 
helping injured runners 
and bystanders have 
been shown and re-
shown on national news. 
Social media has been 
swamped with statuses 
about praying for and 
supporting the victims. 
Extensive media cover-
age has intensified our 
emotional responses to 
tragedy—but the intensity 
extends beyond feelings of  
grief  and despair. Social 
media has also given us a 
moving portrait of  human 
compassion over the last 
few days.

It would be just as easy 
to write off  the online 
support for the victims 
of  the Boston bombings 
as internet “slacktivism” 
as it would be to write 
off  the media images of  
rescue workers as pan-
dering to human interest 
stories. However, I think 
doing so would be sell-
ing ourselves short as a 
society. Media coverage of  
the Boston bombings has 
made us uncomfortably 
aware of  man’s capac-
ity for evil and violence. 
But to look at this and 
lose hope in the power of  
human compassion would 
be completely wrong. 
Because for every person 
injured on Monday morn-
ing, there are literally 
millions of  people in this 
country hoping and pray-
ing for them to get better. 
If  there’s one thing social 
media has done for us, 
it’s proven to us that Mr. 
Rogers was right—no mat-
ter what kind of  atrocities 
mankind sinks to, the 
overwhelming majority of  
us are still compassionate 
people.

How America reacts to tragedy

STAFF EDITORIAL

...I believe the most 
powerful message we can take 

from expanded media coverage of 
tragedies is not about the depths 
of human cruelty but about the 
power of human compassion. 
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WILL WILDER
STAFF COLUMNIST

H
igh school 
senior Suzy 
Lee Weiss was 
rejected from 

her top-choice colleges in 
the Ivy League, which as 
a group received a total 
of  247,283 applications 
and accepted 23,010 for 
an acceptance rate of  9.3 
percent for the class of  2017. 
From the perspective of stu-
dents, the admissions process 
can be inscrutable, even arbi-
trary. Given that so many 
of the factors that decide 
a student’s fate are outside 
their control, the desire for 
more information is natural, 
as is the frustration that 
comes with rejection. Private 
college admissions are not 
and cannot be completely 
objective; in the interests of  

diversity, more than GPA 
and SAT scores are con-
sidered. What “diversity” 
(and “leadership” for that 
matter) means is up to the 
discretion of the admissions 
committees.

Weiss took the rejection 
hard and put pen to paper, 
writing a satirical op-ed 
submission that found its 
way into the Wall Street 
Journal. From there, Weiss 
has made an appearance on 
the “Today” show and has 
reportedly gotten some job 
offers. While her basic obser-
vations about the admissions 
process hold true, her 
article suffers from a lack of  
self-awareness.

The submission itself  
was intended to be funny, 
but that is not a license 

to say whatever you like. 
Portions of the essay 
objectified the Lesbian 
Gay Bisexual Transgender 
community (“Show me to 
any closet, and I would’ve 
happily come out of  it.”) 
and Native Americans (“…
had I known two years ago 
what I know now, I would 
have gladly worn a head-
dress to school.”). Weiss 
blasted her parents and 
college applicants volunteer-
ing in Africa, among many 
others. The article is never 
funny enough, coming off  as 
mostly offensive rather than 
cleverly satirical. However, 
the point stands that these 
factors are completely out-
side our control and can be 
completely subjective. 

What Weiss does not 

acknowledge is that she is in 
an advantageous position in 
the first place; the apparent 
lack of self-awareness keeps 
her piece from making a 
stronger point. It is likely that 
her submission would not 
have been published in the 
first place if  her sister were 
not a former assistant editor 
of  op-eds at the Wall Street 
Journal.

Obviously, the college 
admissions game is tough; 
reading more than 30,000 
applications like Wash. U. 
received and accepting less 
than 20 percent of  those is 
time-intensive and will leave 
out many strong candidates. 
Every admissions officer 
will tell you that there is 
no blueprint for a perfect 
applicant. Having “nine 

extracurriculars, six leader-
ship positions, three varsity 
sports, killer SAT scores 
and two moms,” as Weiss 
suggests, is just unrealistic 
and part of  what makes 
the admissions process so 
difficult.

Saying that you are not 
good enough for college 
because four high-quality 
institutions turned you down 
is simply misleading. Seven 
of the U.S. News & World 
Report’s Top 50 National 
Universities had acceptance 
rates greater than 50 percent 
in 2011, and 24 of the 50 had 
acceptance rates greater than 
30 percent. Weiss herself  was 
accepted to several strong 
universities, including the 
University of  Michigan, 
which was ranked No. 29.

Students coming from 
backgrounds that present 
challenging circumstances 
are appealing to colleges 
because they overcome 
them, not just because they 
are in them. It is childish and 
ignorant to blatantly ask for 
more hardships to overcome. 

What Weiss seems to be 
lacking more than anything 
in her application is maturity, 
and, although the undertone 
that many students are not 
good enough for top colleges 
may have some truth-value, 
the means were largely inap-
propriate. Instead of lauding 
her for her courage or offer-
ing her jobs and internships, 
the public should let this 
become a lesson that the 
world is tough and not every-
thing is a given.

High school senior’s viral op-ed lacks maturity

EDITORIAL CARTOON
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thumbs 
down

thumbs 
up

Thumbs down to Bradford pear 
trees. They smell so bad that 
walking on campus is next to 
intolerable. It is also an invasive 
species.

Thumbs down to the plethora of 
exams, projects and papers as-
signed for next week.

Thumbs down to oppressive 
humidity.

Thumbs up to Social Program-
ming Board for booking 
three strong artists for Spring 
W.I.L.D.

Thumbs up to Chancellor Wrigh-
ton for doing the Harlem Shake 
(In a pink boa, no less).

Thumbs up to the new Yeah Yeah 
Yeahs album that merited four 
stars in today’s issue.

th
umbs up thumbs dow

n

I
t’s been mere hours since 
someone (or someones) took 
the lives of strangers into their 
hands for reasons that cannot 

possibly be justified. And I’ve found 
that despite my well-practiced cyni-
cism, there’s still a nerve, a sliver of  
sentimentality in me that can be 
pinched and leave me gasping. It’s 
there for the obvious reason that this 
time, it was my city on TV. My city 
full of smoke, my city on a constant 
loop, screaming in discordant uni-
son like wet wood in a fire. My city 
that was violated. My home that will 
never be where I left it.

I don’t pretend to know what the 
fallout from these bombings will 
be. I can tell you what it felt like, as 
someone who grew up in Boston, to 
be far from home when it abruptly 
became a different place altogether. 
There’s a feeling of helplessness that 
comes from watching destruction 
unfold at a safe distance to strang-
ers who you cannot help but see 
as your people. There’s a frantic 
rush to contact everyone you know 
who could be in harm’s way, made 
more terrifying by the inability to 
call them. All of this is coated with 
uncertainty–that more violence 
could be coming.

Misinformation and false accu-
sation abound. I was lucky. My 
parents were at work. My sister was 
on a train headed for the finish line 
but was still miles away. Today, no 
more happened to me than anyone 
else in Boston. But I cannot shake 
the feeling of loss. I don’t want to 
say my thoughts are with the injured 
and their families. It feels trite, a rote 
shorthand for every tragedy that 
crawls by on CNN. There’s already 
an image online of a man without 
his legs being rushed through the 
street. “Thoughts and prayers” 
doesn’t quite cover it.

What seems abundantly clear is 
that “Boston Marathon” will join 
the ranks of other formerly benign 
phrases suddenly imbued with a 
new and horrible gravity. In elemen-
tary school, I would walk to the 
course and set up a lemonade stand 
(I’m not kidding) on the median that 
bisects Commonwealth Avenue. As 
I got older, kids would rove the street 
in packs like teens cruising a small-
town drag. I wonder if that will be 

allowed to continue.
I’m trying not to compare 

Monday’s events to Sept. 11; the 
difference in scale is too great. But 
I have no other point of reference 
for my feelings. I cannot help but 
think that this is another event in 
the endless and clandestine war, in 
which all the world is a battlefield 
and every one of us a combatant. 
As Hunter S. Thompson wrote 
that September, “Make no mistake 
about it: we are At War now–with 
somebody–and we will stay At War 
with that mysterious Enemy for the 
rest of our lives.”

We don’t know who attacked us 
on Monday, but it doesn’t matter. 
Whether domestic or foreign, left 
or right, we will forever be fight-
ing Them, forever trying to ignore 
Them. When They enact horrors 
upon us, we will hope that by sheer 
goodness we can cure our society of  
this sickness. But that is an illusion. 
It is a lie we tell ourselves so that we 
can go back to work.

In Boston, and indeed in the 
United States, we will continue to 
learn the lesson that New Yorkers 
learned, that Israelis and Londoners 
and Afghanis and Pakistanis and 

Iraqis and everywhere that people 
who suffer through persistent terror-
ist violence have learned: the only 
recourse is not to forget but to con-
tinue. Business as usual will resume. 
But never forget for a second that 
this can happen again. It can, and it 
will—so hold fast to one another.

And yet, I do not despair. Though 
this marathon will forever be 
associated with death, there will 
always be another marathon. Why? 
Because we need it. Because sport 
and tragedy bind community like 
nothing else in this country or this 
world. Because those thousands of  

people—willing to train for months 
just so they can struggle against the 
limits of their own bodies—will not 
be deterred by someone who thinks 
he can break their will in a few 
seconds. Because when the bombs 
went off, those same people who 
had run all those miles turned and 
ran back to help. Because one year 
from today, they will stand behind 
the starting line, and we will all put 
ourselves through it all over again. I 
can’t wait.

A version of  this op-ed was originally 
published on WUPR.com.

The Next Marathon
ROYCE BROWN
CLASS OF 2013

OP-ED SUBMISSION

ANDREW CATANESE | STUDENT LIFE

ANDREW CATANESE | STUDENT LIFE

EDITORIAL CARTOON
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Reviewing the new, festival-style line-up
W.I.L.D. 
SPRING

Even a cursory glance at 
reviews of Yeah Yeah Yeahs’ 
releases proves that critics 
struggle to categorize the 
band neatly. Over its four 
full-length releases in the 
past 10 years, the band has 
been described as pure pop, 
pop-punk, alt-rock, indie, 
post-punk and any other 
hyphenated construction 
you could possibly think of. 
The band seemed to have 
to encourage this slipperi-
ness: each of its past three 
albums has signaled a switch 
in sound, with 2009’s “It’s 
Blitz!” its most polished and 

radio-ready effort. Now, on 
new release “Mosquito,” 
the band seems to throw out 
genre or any thematic thread 
altogether, and this makes it 
its most compelling album 
yet.

Before the album even 
begins, it’s clear that Yeah 
Yeah Yeahs are trying to 
have more fun and take 
themselves less seriously 
this time around. The cover 
art is a play on cheap 1950s 
science fiction horror with the 
appropriately gauche word 
art to match, and the playful-
ness doesn’t stop there. On 
“Area 52,” vocalist Karen O 
growling “take me please, oh 
alien” is superimposed over 

distorted and snarling guitars 
(the closest the album comes 
to punk) and 8-bit sound 
effects of spaceship noises 
and zapping lasers. “Subway” 
substitutes percussion with 
the rhythm of subway cars 
plodding over tracks, and the 
refrain of “Sacrilege” morphs 
into a gospel choir crying out 
and riffing the title continu-
ously. Influences come at a 
mile a minute: reggae, dub-
step and pure post-war punk, 
to name a few. However, 
despite the relentless frenzy 
at which the album hurtles 
forward, it still retains the 
hallmarks that built the 
band’s following: there is 
a powerful minimalism of  

instruments and lyrics that 
can create a richness of sound 
out of boisterous guitars, 
crashing symbols and a 
repetitive chorus. Karen O is 
as performative and mag-
netic as ever, able to switch 
from lo-fi contemplation on 
“Subway” to angry snarls 
and restrained screams on the 
titular track. Of course, when 
an album is such a free-for-all, 
as “Mosquito” unabashedly 
is, there is always the risk of  
straying too far or risking too 
much. “Buried Alive” (feat. 
Dr. Octagon) suffers at the 
hands of overproduction and 
too much experimentation; 
a rap verse by Dr. Octagon 
(Kool Keith) seems too alien 
even for this album, and the 
lack of any connective tissue 
between tracks can get tiring.

Just when you think the 
band has gone completely off  
tether, “Wedding Song” slips 

itself into the final slot on the 
track list. Aesthetically, it is 
the closest song on the album 
to 2003’s song “Maps,” which 
earned Yeah Yeah Yeahs their 
earliest praise for restraint and 
depth of feeling and is to date 
still one of their most rec-
ognizable tracks. “Wedding 
Song” mirrors “Maps” 
closely and purposefully 
with low-humming guitars, 
carefully picked melodies and 
a rarely seen vulnerability in 
O’s vocals. It is as if this last 
song is there to remind us 
listeners that the band could 
produce a record full of radio-
ready pop tracks, but instead 
they choose chaos. While 
some may cry lost opportuni-
ties, I say that “Mosquito” 
works precisely because it 
sounds like the product of the 
band having fun and making 
music on its own terms. There 
is joy in the unpredictability. 

ALBUM REVIEW

‘Mosquito’ 
by Yeah Yeah Yeahs

for fans of
The Strokes, Crystal Castles,  

The White Stripes

singles to download

‘Sacrilege,’ ‘Subway,’ ‘Area 52,’ 
‘Wedding Song,’ 

KAYLA HOLLENBAUGH
SENIOR CADENZA EDITOR

So just over a week before 
the event itself, we finally 
have the full roster for this 
year’s spring W.I.L.D. It’s a 
little bit of a perplexing array, 
and while I appreciate the 
variety, it’s unclear how this 
new festival layout will work 
on the day of or whether it 
will fix what has been rapidly 
declining student opinion of  
the event. I have tried to break 
down each artist and how it 
may go over, but as student 
opinion is always highly vari-
able, next Friday looks like it 
may be a bit of a wild card (no 
pun intended.)

YEASAYER
Yeasayer is probably the 

closest to a quintessential 
spring W.I.L.D. band that 
the lineup has this year. Its 
unique variety of psychedelic-
tinged indie pop would create 
a perfect marriage with a 
sunny day. Although much 
of the band’s sound hinges 
on fuzzy, lo-fi influences, 
there are enough synthesizers 
and sample tracks to pep up 
a crowd that may not have 
heard of the group (a lot of  
similar bands require several 
listens to truly acclimate to 
their musical atmospheres.)

I reviewed Yeasayer’s latest 
release, 2012’s “Fragrant 
World” last year (I gave the 
album two stars), and one 
of my main gripes with the 
album was its distinct lack 
of excitement—most songs 
just didn’t have that spirit that 
makes you sit up and listen. 
Translating these songs into 
a live show with a crowd of  
inebriated college kids is a 
little bit worrying. Granted, 
the previous album, “Odd 
Blood,” fared better in this 
respect, but with a recent 
release, you can usually expect 
a band to try to load a show 
with its newer material for 
more recognition and expo-
sure. Overall, Yeasayer will 
make the current fans very 
happy indeed and will go over 
well if the crowd is willing to 
lie back and chill but may not 
attract the largest number of  
kids who want just a bit more 
time to pregame.

MAT KEARNEY
The announcement of Mat 

Kearney arguably generated 
the most vocal support and 
excitement on social media 
feeds but notably mainly 
from the female students, 
and there’s a reason for that. 
Kearney has perfected the 
widely appealing and radio-
ready pop track with an exact 

equation of honeyed and 
emotional vocals, memo-
rable melodies and plenty of  
handclaps for crowd synchro-
nization. His songs are the 
definition of easy listening 
and perfect for a convertible 
car on a summer day or lying 
back in a hammock. On 
the other hand, Kearney’s 
wide appeal may just be his 
downfall in the eyes of more 
discerning students who 
despise the generic. 

And if there’s one word to 
describe Kearney, it’s generic. 
In the same vein as other 
singer-songwriters like Eric 
Hutchinson, Matt Nathanson 
and Gavin DeGraw, if you’ve 
heard one of Kearney’s 
songs, you’ve heard them all. 
Logically then, if you haven’t 
heard of him but like any of  
the artists I’ve listed, you’re 
in luck. This also means that 

Kearney won’t be offering 
anything new or innovative 
to students in Brookings 
Quadrangle.

This doesn’t mean Kearney 
won’t be able to put on an 
entertaining show next week. 
His laidback singer-songwriter 
vibe will carry on the relaxed 
mood that Yeasayer will inevi-
tably create. Catchy hooks, 
sing-a-long choruses and 
smooth vocals will abound, 
but will anyone be willing to 
fight the screaming girls to 
enjoy him?

ATMOSPHERE
In a surprising announce-

ment for the last slot on the 
list, a lot of students might 
have been expecting the 
best-known band to close 
out spring W.I.L.D. Instead, 
Social Programming Board 
has gone for niche alternative 
hip-hop duo Atmosphere, 
which may be the least well-
known band campuswide, 
and I am unsure how to feel 
about it. Sure, spring W.I.L.D 
has historically been either 
indie bands or rap artists, 
and Atmosphere will round 
out the lineup nicely, but its 
addition is so out of left field 
that it’s hard to think that any 
Kearney fans will stick around 
for the hard-hitting topics dealt 
with by Atmosphere’s rapper 
slug or that any Atmosphere 
followers will turn up early for 
bubbly, Top-40 pop. Yeasayer 
is another matter entirely.

Yet, if there is one connect-
ing thread that will define this 
year’s spring W.I.L.D, it is that 
all the artists are appropriately 
laid-back. Atmosphere’s 
frequent use of melodic piano 
riffs, soft cymbal-based beats, 
and slow and modulated 
rhythms won’t get anyone 
dancing, but there will be 
low-key grooving. Dubbed an 
“emo-rap” duo, Atmosphere 
is known for its heartfelt lyrics 
dealing with disappointment 
and self-pity. Its most recent 
album, 2011’s “The Family 
Sign,” steers even more in this 
direction—the guitar and key 
backing tracks turn somber in 
favor of lyrics that deal with 
souring relationships, abuse 
and  frustration. Not exactly 
cheerful material for a Friday 
afternoon.

All in all, while there may 

be something for everyone in 
this new festival-style lineup, 
the result may not have been 
what the new SPB was going 
for. By trying to select three 
vastly different artists who 
may not cost as much as 
the big acts have in the past, 
they have created an event 
that lacks cohesion and will 
likely cause more traffic than 
usual in and out of Brookings 
Quad. It’s unlikely that super-
fans of Kearney will want to 
stick around for the low-key 
niche rap of Atmosphere or 
that Kearney will appeal to 
the indie listeners of Yeasayer. 
Ultimately, there will be more 
drunk kids wandering around 
campus looking for something 
to do, and that’s probably the 
exact opposite of what SPB 
was going for. In my opinion? 
All hail WUStock. 
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ACROSS
1 __-minded
6 Skating team

10 Strong desire,
with “the”

14 Caught this
morning

15 “Look __ when
I’m talking to
you!”

16 Auth. of many
snarky blog
comments

17 “Scrubs” head
nurse

18 Nurses
19 “__ 911!”: police

series parody
20 Hot sauce

ingredient
23 Beret-sporting

revolutionary
25 Operation

Overlord vessel,
for short

26 Concerto
standout

27 Vox populi
30 Monstrous
31 Off __:

sporadically
32 NBAer who

tweeted “I’m
about to retire” in
2011

33 Wrinkly toy
34 Silver-tongued
38 No later than
41 British blame

game?
43 Genre artist of

mid-18th-century
Europe

45 Men’s
department
fixture

47 Vessel near the
desserts

48 Droop
49 Stinger? (and

what’s literally
found in 20-, 27-
and 43-Across)

52 Produced fiction?
53 Say and mean
54 Slapstick sidekick
57 “House,” in Inuit
58 Suckling spot
59 Favors, with

“toward”
60 Fanfare
61 Woody’s son
62 “Tearin’ Up My

Heart” band

DOWN
1 Compound 

once used as
aerosol
propellant: Abbr.

2 NPR’s “Science
Friday” host
Flatow

3 Anatomical
column
component

4 Land in el agua
5 Dry French wine
6 Target in the end

zone
7 System ending?
8 Eliciting awe
9 Plead in court,

say
10 Whaling 

weapon
11 Bowler’s target
12 Strengthens
13 Sound from the

bull pen
21 “The Nazarene”

author Sholem
22 Belgian prime

minister Di Rupo
23 Coast Guard

noncoms
24 Jackman of “Les

Misérables”
(2012)

28 Sloshed

29 São __
33 Examine, as

produce
35 “Game on!”
36 Coconut

product?
37 McEnroe rival
39 Tar Heel St.
40 Improvisational

piece
41 Gideon Fell

creator John
Dickson __

42 Apt vehicle in a
presidential
motorcade?

43 Furniture wood
44 __ Rico
45 Dutch export
46 Covent Garden

architect Jones
50 Scaloppine meat
51 Fútbol cheers
55 Resting place
56 “I didn’t mean to

do that” key
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Complete the grid so
each row, column and
3-by-3 box (in bold
borders) contains
every digit, 1 to 9. For
strategies on how to
solve Sudoku, visit
www.sudoku.org.uk
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HOW TO PLAY 
Spell the phrase in the grid above 
it, writing each unique letter only 
once. The correct solution will 
spell the complete phrase along a 
single continuous spelling path 
that moves horizontally vertically 
and diagonally. Fill the grid from 
square to square - revisiting letters as needed to 
complete the spelling path in order. Each letter 
will appear only once in the grid. 

topic:  Horror Movies

© 2013 Thinking Machine, Inc.  All Rights Reserved
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Pathem™ Puzzle Solution
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HOW TO PLAY: 
Spell the phrase in 
the grid above it, 
writing each unique 
letter only once. The 
correct solution will 
spell the complete 
phrase along a 
single continuous spelling path 
that moves horizontally, vertically 
and diagonally. Fill the grid from 
square to square - revisiting letters 
as needed to complete the spelling 
path in order. Each letter will appear 
only once in the grid. 

© 2013 Thinking Machine, Inc. All Rights Reserved.  visit www.Pathem.com

topic: Horror Movies
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In the previous install-
ment of this Q-and-A, writer 
Julia Zasso spoke with the 
director, Henry Schvey, and 
cast of the Performing Arts 
Department’s upcoming 
show, “In the Next Room (or 
The Vibrator Play).” They 
discussed a range of topics, 
from acting choices to meet-
ing playwright Sarah Ruhl. 
In this final part, Zasso 
discusses the show’s effect 
on the cast, its relevance to 
today’s society and what 
audience members should 
expect from seeing the show. 
Read on and go see the play, 
which premieres this week 
on Friday, April 19, at 8 
p.m. in Edison Theatre.

STUDENT LIFE: How has 
the show affected your 
own life? Besides taking 
away all your time.

PETE WINFREY: We had 
an interesting discus-
sion during rehearsal 
about female orgasms 
and orgasms in general. 
Phoebe [Richards] was 
talking about how the 
female sexuality por-
trayed in the show, in 
some respects, has not 
changed so terribly today. 
In the show, it’s under 
the guise of repressed 
emotion and repressed 
sexuality, but today, it’s 
a hypersexual environ-
ment, yet it’s the same 
thing. It’s just a really 
interesting contrast that 
comes from the same 
place. 
GABY SCHNEIDER: I 
bought a vibrator. That’s 
how it’s affected my life.
PW: Another thing that 
Sarah Ruhl said [is] peo-
ple, when they watch this 
show specifically, she’s 

seen husbands and wives 
move one seat away 
from each other during 
intermission. So she’s 
seen that with people that 
she’s known that have 
interesting relationships 
with each other, and then 
people that have really 
great relationships come 
out of the theatre feeling 
really great.
KIKI MILNER: I think 
what’s so interesting 
about this play is that 
you see the costumes and 
the set, and you’re like, 
“Yeah, it’s Victorian.” 
But it’s written by a con-
temporary playwright, 
so it’s through the lens 
of our own time period, 
and that, like what Pete 
[Winfrey] was saying, 
makes characters feel 
sort of modern, and the 
problems that they deal 
with are still some that 

people have today. It’s 
like there’s less of a sepa-
ration between the time 
period. 

SL: Tell me about the 
character choices you’ve 
made in your roles. 
Anything big or different 
from other renditions?
GS: Everything that’s 
popping into my head 
isn’t really my own con-
scious choice, but things 
like the corsets and the 
costumes. The physical 
restriction of the clothes 
inf luences the character 
and articulates how we 
move.

SL: How did you get 
under the skin of your 
character?
DANA ROBERTSON: It’s 
weird to think how I got 
in her head because I’m 
playing a mother, and 

of course I don’t really 
know what that’s like, 
especially losing a child. 
But I think that I thought 
more about family and 
things that are still rel-
evant to what everyone 
goes through.
GS: Well, my character 
is the doctor’s assis-
tant, and she’s a trained 
midwife. She’s supposed 
to be one of the older 
women, and she’s sup-
posed to be, using the 
terminology of the time, 
a spinster. It’s implied 
that she’s never really 
had any kind of relation-
ship or love affair. I had 
to get in touch with that 
loneliness and how that 
manifests. I spend a lot 
of time on stage when 
I’m not talking, so I had 
to develop a physical 
presence where I had 
to be her, instead of 

Gaby, standing around 
and talking for a while. 
I guess I’m still work-
ing on my efficiency of 
putting sheets onto the 
operating table. So it’s 
just this practiced look 
that’s been a crucial part 
of the character.

“In the Next Room (or 
The Vibrator Play)” is 
playing at Edison Theatre 
on Friday and Saturday, 
April 19 and 20, at 8 
p.m., as well as the fol-
lowing weekend. There is 
a special midnight show-
ing on Saturday, April 
20. Tickets are available 
from the Edison Theatre 
Box Office.

‘In the Next Room (Or The Vibrator Play)’: 
Part 2 of Q&A with the cast

CADENZA STAFF

KATHARINE JARUZELSKI
CADENZA REPORTERALBUM REVIEW

‘Save Rock and Roll’ 
by Fall Out Boy

for fans of
Panic! At the Disco, My Chemical 

Romance, Butch Walker

singles to download
‘Just One Yesterdady (feat. Foxes),’ ‘The 

Phoenix,’ ‘Save Rock and Roll (feat. 
Elton John)’

ADDITIONAL

studlife.com

When pop-punk outfit 
Fall Out Boy announced 
its breakup (excuse me, 
“indefinite hiatus”) at the 
end of 2009, nobody was 
too surprised. Compared 
to its two predecessors, 
2008’s “Folie a Deux” was 
kind of a flop, and the band 
dynamic had become tense. 
Three years and multiple 
side projects later, Fall Out 
Boy is back again with its 
presumptuously titled new 
album “Save Rock and 
Roll.” What the record lacks 
in focus it makes up for in 
energy, making it clear that 
Fall Out Boy is back with 
renewed vigor.

“Save Rock and Roll” 
starts off strong with the 
album’s first two singles, 
“The Phoenix” and “My 
Songs Know What You 
Did in the Dark (Light Em 
Up).” “The Phoenix” is a 
theatrical declaration of Fall 
Out Boy’s return, layering 
Patrick Stump’s earnest 
vocals over a strange mix 
of orchestral instrumen-
tals and electro-pop beats. 
Although the song comes 
across as a bit grandiose at 
times, its powerful chorus 
and repeated cries of “put 
on your war paint” set an 
energized tone for the rest of 
the album. Lead single “My 
Songs” has a slightly darker 
vibe—and the repetitive 
chorus gets a bit grating by 

the end—but the verses are 
punchy and memorable.

After that, the album 
becomes somewhat dis-
jointed with all manner of 
influences popping up in 
every track. Some of the 
songs pass as pop music, like 
the fun and frenetic “Alone 
Together” or the almost One 
Direction-esque “Young 
Volcanoes.” Others have 
more of a hip-hop sound, 
like “The Mighty Fall” (feat. 
Big Sean). In the midst of 
all this confusion, though, 
is a gem of a song called 
“Just One Yesterday” (feat. 
Foxes). The track starts off 
sounding vaguely Adele-
like before launching into a 
moving chorus that features 
British singer Foxes. Foxes 

also does a fantastic job 
with the song’s bridge. In 
fact, she’s pretty much the 
only guest artist that adds 
anything to the album.

After a bouncy ode to 
young love called “Rat A 
Tat” (feat. Courtney Love), 
the album ends on a high 
note with its melodic title 
track. Ironically, the song 
“Save Rock and Roll” (feat. 
Elton John) is not at all rock 
’n’ roll; it’s more of a ballad. 
It wraps up the album nicely 
and highlights Stump’s soul-
ful voice.

In the end, “Save Rock 
and Roll” has a lot in 
common with its relatively 
unsuccessful predeces-
sor, “Folie a Deux.” Both 
albums involve a fair 

amount of experimenta-
tion and a barrage of guest 
artists, causing them both 
to stray a little further 
outside of the pop-punk 
realm than longtime fans 
may be comfortable with. 
Despite these similarities, 
it’s clear that Fall Out Boy 
has matured since its last 
release. Gone are the days of 
unintelligible vocals, whiny 
lyrics and nonsensical song 
titles. Rather, the new-and-
improved Fall Out Boy 
sounds markedly more con-
fident, sincere and musical. 
This new album certainly 
isn’t destined to revolution-
ize the rock ’n’ roll scene, but 
it just might reestablish Fall 
Out Boy as the pop-punk 
powerhouse it once was.

Q & A COVERAGE

CHECK OUT
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          drink &  dine
[weekly bar and restaurant guide]

“I think when you say to people 
that the vibrator was used as a 
medical treatment, that already is 
astonishing,” Henry Schvey said 
about the contraption at the center 
of “In the Next Room (or The 
Vibrator Play).” Schvey, a professor 
of drama and comparative litera-
ture, directed the Sarah Ruhl play, 
the 2010 Tony Award Nominee 
for Best Play and a Pulitzer Prize 
finalist that is set to premiere on 
the Edison Theatre stage on April 
19 and run through April 27. 
“[The vibrator] was not seen as a 
sexual device or as providing sexual 
pleasure in women because sexual 
pleasure was unknown—it was 
basically seen as a taboo,” Schvey 
continued. “The basic thing is that 
vibrators were used at the end of the 
19th century as a cure—as a medi-
cal procedure—that was intended 
to heal cases of hysteria, largely in 
women.”

In December, as part of a pro-
motional effort for the play, Schvey 
contacted the staff at the Bernard 
Becker Medical Library on the 
Washington University Medical 
School campus about the possibility 
of a collaboration with “In the Next 
Room.” 

“Dr. Schvey approached us 
and asked us what we could do to 
support them or tie into,” Elisabeth 
Brander, a rare books librarian at the 
Becker, said. “We decided one of  
the most effective things for us to do 
would be to put on an exhibit.”

Brander and co-worker Martha 
Riley curated the exhibit, titled “In 
the Next Room: Medical Treatment 
of Women with ‘Hysteria,’” 
which opened on April 1 and is 
expected to be on display through 
July. Though Brander and Riley 
originally planned to focus the 
collection on electrotherapy and 
medical books of the 1800s, their 
scope shifted to showcase the more 
visually stunning illustrations of  
the library’s 16th- to 18th-century 
books on women’s diseases. “Then 
we really wanted to get some arti-
facts from the 19th and early 20th 
century to bring more reality and 

interest to the exhibit,” Riley said.
These artifacts—five vibrators on 

loan from the Center for Sex and 
Culture in San Francisco—date 
from the early 1900s to the 1920s. 
“[The manual vibrator] looks like an 
egg beater,” Riley said. “And it does 
work,” Brander added.

“[The electric models] look very 
much like hairdryers,” Brander said 
of the other four vibrators. The 
vibrators on display run the gamut 
of size and shape, from a compact 
black version intended for male use 
to the Polar Cub Electric Vibrator 
that, according to its box, encour-
aged women to order the “Polar 
Cub Electric massage…for nervous 
disorders…[and] instant relief in 
cases of headache, fatigue, and 
general ‘nerviness.’”

“During this period, [women’s 
sexuality] was suppressed,” said 
Susan Stiritz, senior lecturer in the 
Women, Gender, and Sexuality 
Studies program. “There are many 
symptoms that happen when you 
don’t allow people to express their 
sexuality.”

“[Doctors] recognized that if  they 
rubbed her vulva,” Stiritz continued, 
“she would have what they called a 
paroxysm, which they thought was 
like a shudder, but they didn’t see 
it as an orgasm. They didn’t get it. 
They thought it was just something 
like you hit your knee here and you 
have this reflex, and they recog-
nized that the treatments cured her 
hysteria, but they didn’t realize that 
it was sexual.”

“It’s kind of a strange idea,” Riley 
echoed, “which shows how little 
they knew about women’s bodies 
at that time.” These misunder-
standings weren’t limited to female 
orgasm—they extended to misper-
ceptions about female anatomy. 
“[An illustration of Andreas 
Vesalius]—it’s supposed to be the 
uterus and the vagina, but it basi-
cally looks like an inverted penis,” 
Brander said. “They believed the 
female reproductive system was 
an inverted male system. In [the 
Vesalius], they actually called the 
ovaries the testes because they 
produced ‘semen,’ which, of course, 
now we know is not true.”

“The female body tended to 

lag behind the curve,” Brander 
said, referencing contemporary 
male anatomical illustrations 
that are near-indistinguishable 
from their modern counterparts. 
Understanding of female hysteria 
similarly lagged. Millennia after 
Hippocrates first described hysteria-
like symptoms in women and 
prescribed masturbation to lure a 
woman’s wandering womb from her 
diaphragm back to her genital area, 
massaging the vulva remained the 
treatment de rigueur for hysteria. 
With the advent of electricity, 
medical professionals developed 
electric vibrators to replace manual 
stimulation. 

“It’s interesting,” Stiritz said, 
“that the vibrator was one of the 
first things invented along with the 
discovery of electrical power. It was 
invented before the toaster—before 
the vacuum cleaner—you know, 
first things first.”

These early vibrators were mar-
keted as health-promoting devices, 
veritable cure-alls for everything 
from the Polar Cub’s nebulously 
defined “nervous disorders” to 
physician George Beard’s 75-page 
“incomplete” list of possible hyste-
ria symptoms.

Medical and personal-health use 
of vibrators persisted until the blue 
pornographic films of the 1920s 
began incorporating them. After 
more than 2,000 years, the link 
between female masturbation and 
female sexuality had finally been 
formed in the general public’s mind, 
and vibrators quickly fell out of pop-
ularity as genteel women sought to 
avoid the taint of an overtly sexual 
stimulator. In 1952, hysteria lost 
its designation as a disease by the 
American Psychiatric Association, 
and when vibrators regained popu-
larity in the 1960s and ’70s, they 
were openly marketed as sex toys.

Vibrators, however, have not been 
removed entirely from psychologi-
cal treatment, where they’ve made 
a foray into sex therapy. “I make 
recommendations for vibrators 
quite often for a variety of different 
reasons,” said Heather Raznick, a 
1994 MSW graduate of the Brown 
School of Social Work, LCSW 
and American Association of  

Sex Educators, Counselors and 
Therapists-certified sex therapist. “I 
use vibrators to treat all orgasmic 
dysfunctions, and I also use vibra-
tors for arousal issues. Vibrators 
have an ability to increase swell-
ing and lubrication for a woman. 
Typically men get aroused and are 
engorged far more quickly than 
women are. About the time a man 
is ready to penetrate his female part-
ner, she’s just considering whether 
or not she’s in the mood…for many, 
incorporating a vibrator into their 
play will allow for their arousal to be 
timed a bit more appropriately.”

According to Rachel Maines’ 
“The Technology of Orgasm,” the 
inspiration for Ruhl’s play, possibly 
more than 70 percent of women 
have difficulty achieving orgasm by 
means of penile penetration alone.

“Women think—and this is what 
the play’s about—that the way you 
have an orgasm is through a penis 
entering the vagina,” Stiritz said. 

“However, there are no nerves in the 
vagina—that’s not how you have 
an orgasm. You have an orgasm 
through clitoral stimulation.”

Raznick reaffirmed Stiritz’s 
assertion, adding, “And a vibrator 
in addition to penetration creates 
far more success in achieving an 
orgasm.”

Over the course of their near-
two-centuries-long development, 
vibrators have transitioned from the 
cold, clinical devices used to admin-
ister hysteria treatments to items of  
sexual liberation, empowering their 
users to control their own sexuality. 
“In the Next Room,” the play and 
the Becker exhibit, hopes to capture 
that essence. “This is a play about 
not only sexual awakening, but it’s 
also about emotional awakening,” 
Schvey said. “It’s recognizing that 
women are independent beings. 
They can handle money. They 
can press [a vibrator’s] buttons 
themselves.”

JOHN SCHMIDT
MANAGING EDITOR

Good vibes from ‘In the Next Room’: Vibrators 
through the ages featured in Becker exhibit

A vibrator from the early 20th century is on display at the Bernard Becker 
Medical Library as a part of an exhibit titled “In the Next Room: Medical Treat-
ment of Women with ‘Hysteria.’” The exhibit is in conjunction with a play at the 
Edison Theatre titled “In the Next Room (or The Vibrator Play).”

RAHEE NERURKAR | STUDENT LIFE
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MORE BANK.
LESS PIGGY.

BankOnMore.com

Talk about greedy. Wall Street banks 
chased profits and then needed a 

taxpayer bailout. So why not check  
out a local credit union, and save  

money with lower interest rates and  
fewer fees. Nearly everyone in  

Missouri can join a credit union.  
Checking, savings, online banking, 

ATM networks – all the banking 
services you need, with a lot less oink.

THINKING ABOUT PURSUING AN 
INTERNATIONAL GRADUATE 

DEGREE IN BUSINESS? 
 

Wednesday, April 24  
11:30 a.m.

DUC, Room 234

Lunch served by Qdoba
RSVP: natequest@wustl.edu OR 935.8546

Prizes include Campus Bookstore gift cards 
and Einstein Bagel vouchers!

Global Master of Finance 
Dual Degree Program  
Information Session

St. Louis means Budweiser 
products, Cardinals baseball, 
the Arch, the Delmar Loop, 
Nelly, crime and the ques-
tion, “Where did you go to 
high school?” And the food— 
oh, the food: toasted ravioli, 
St. Louis-style pizza with 
the notorious Provel cheese, 
slingers, gooey butter cake. 
Not sophisticated, maybe, but 
comforting in a cholesterol-be-
darned, Midwestern-decadent 
way. The self-ascribed mission 
of  new restaurant Alumni 
Saint Louis is “to celebrate 
the people, places and food 
that make St. Louis great” 
by upscaling classic St. Louis 
foods. Located downtown 
at 13th and Pine Streets, the 
restaurant is something of  a 
schlep from campus. But if  you 
venture out there, you’ll find 
that Alumni Saint Louis deliv-
ers on its promise and more.

The homage to St. Louis past 
and present begins with the 
decor. Black-and-white photos 
of  St. Louis buildings and dead 
celebrities decorate the walls, 
contrasting with the modern-
chic furniture and layout. A 
steady stream of  inoffensive 
funk music accompanied our 
meal. Catty-corner from your 
correspondent’s table was a 
typical St. Louis nuclear fam-
ily, clad in Cardinals red and 
obviously enjoying their ham-
burgers. Overall, the vibe was 
sophisticated but welcoming. 

The food certainly delivered 
on the promise of  upgraded St. 
Louis classics. The gratis bread 
service was a serving of  pretzel 
sticks with beer-cheese-mus-
tard dip. The soft pretzel sticks 
paired nicely with the rich and 
nicely spicy dip. The Alumni 
Toasted Ravioli ($8.75) had a 
unique shape, more like dump-
lings than pasta, and were 
filled with salsiccia, beef, veal 
and cheese. While the flavors 

of  the filling didn’t stand out, 
the spices on the outside of  the 
ravioli packed a punch. The 
accompanying marinara sauce 
complemented the ravioli well, 
as did leftover beer-cheese dip. 
The duck stroganoff  ($14.25) 
is as decadent as it sounds. 
The rich, buttery noodles were 
accented by a nutty, slightly 
sweet, sherry sauce.

All of  the house burgers 
have two patties. The Johnny 
Rabbitt Pizza Burger ($9.50) 
is topped with marinara, 
fried Provel cheese and basil 
and served on thick slices 
of  garlic toast. The sweet 
marinara nicely comple-
mented the savory meat and 
garlic elements, elevating the 
humble Provel cheese. The 
Smokehouse Burger ($9.50), 
piled high with pulled pork, 
onions, cheddar cheese and 
barbecue sauce and served on 
a pretzel bun, elicited sighs 
of  “oh my god.” The pulled 
pork was smoky and perfectly 

tender. The fries that accompa-
nied both burgers were quickly 
gobbled up, along with the 
remaining beer-cheese dip.

One aspect of  the restaurant 
that stood out was its excep-
tional accommodation of  those 
with dietary restrictions. The 
menu itself  contains numer-
ous vegetarian and gluten-free 
options but nothing obviously 
vegan. The assiduously friendly 
waitress assured me the chef  
“would whip something up”—
in this case, a vegetable terrine. 
The terrine was a deceptively 
simple-looking mound of  
rice, lentils, mushrooms and 
spinach. The vegetables and 
mushrooms were seasoned 
to savory perfection. Along 
with the terrine ($12.00), our 
waitress brought out a bowl 
of  house chili ($5.25, though I 
was not charged). The chili was 
delicious, if  not revolutionary. 
Packed with kidney beans and 
roasted tomatoes, it was mildly 
spicy, warming and substantial. 

We ended the night with two 
takes on St. Louis classics: 
gooey butter cake and frozen 
custard. The blueberry gooey 
butter cake ($5.25) was more 
like a light cheesecake and big 
enough to share. The creami-
ness of  the base rounded out 
perfectly by the grittiness of  
the blueberries. Resting on top 
was a mini lemon cannoli that 
rounded out the fruitiness of  
the dish. The almost eroti-
cally delicious peanut butter 
frozen custard ($5.25) is served 
on a piece of  warm banana 
bread. The interplay of  warm 
and cool created a pleasing 
contrast.

Final assessment: this culi-
nary love letter to the Gateway 
City succeeds in providing deli-
cious, updated versions of  St. 
Louis and American classics. 
But where it really stands out 
is in creating an atmosphere 
as inviting and special as St. 
Louis itself. 

NATALIE VILLALON
SENIOR FORUM EDITOR

200 N. 13th St. 
St. Louis, MO 63103
314.241.5888
fb.com/alumnistl

Alumni 
St. Louis

FROM LEFT TO RIGHT: One of Alumni’s dessert offerings, the blueberry gooey butter cake is a twist on a St. Louis classic and features a lemon canoli garnish; the Johnny Rabbitt Pizza Burger [pictured] 
consists of two mashed seared patties topped with marinara, basil, and fried provel all situated beween slices of garlic texas toast; the pretzel-bun Smokehouse Burger [pictured] is topped with pulled pork 
and drizzled with BBQ sauce. 
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Earlier this month, the head 
men’s basketball coach at Rutgers 
University sparked a national 
firestorm with his violent and 
abusive treatment of  players. In 
recently publicly released videos 
from team practices, the since-
dismissed Mike Rice can be seen 
shoving and throwing basketballs 
at his players and repeatedly yell-
ing a homophobic slur.  

Washington University head 
coaches may have a range of  
philosophies on motivating and 
teaching athletes, but heaving 
basketballs is not part of  anyone’s 
repertoire. 

Wash. U. head men’s bas-
ketball coach Mark Edwards, 
who attended his 38th Division 
I Final Four for the National 
Association of  Basketball Coaches 
Convention, said he and others 
discussed how Rice’s behavior 
could carry on for so long with-
out anyone outside the program 
knowing. They also talked about 
why no Rutgers players stood up 
to him.

“One of  the sad things about 
[the Rice story] is that it broke 
the final week of  the Final Four 
in Atlanta, which was celebrating 
75 years of  NCAA basketball,” 
Edwards said. “In other words, 
it was a historic, upbeat event for 
NCAA coaches and teams, and it 
was not a very good story to come 
out.”

Edwards said the silence sur-
rounding Rice’s behavior can be 
attributed to the environment. As 

players become enculturated into 
the atmosphere of  an athletics 
program, they learn not to ques-
tion it.

“The [freshmen] don’t know 
any better. They feel like, well, I 
guess this is the way it’s done. And 
then they became sophomores, 
and the freshman coming in look 
at the sophomores,” Edwards said.

“The thing that bothered me too 
is that if  you watched the video, 
you’ll notice that his manager 
was standing right next to him,” 
Edwards added. “[Rice] would 
throw a ball, and [the manager] 
would hand him another one. It 
was like doing a drill.”

Edwards believes that the dif-
fering power dynamics between 
coaches and players would prevent 
such prolonged abuse from occur-
ring at the Division III level.

“The least that you would do is 
quit,” Edwards said. “The chances 
are that someone in that frame-
work would go a step beyond and 
report me or do whatever they 
have to do. So I don’t think that 
could ever happen in Division III. 
Division III by definition is the 
kids are playing the game because 
of  self-motivation, not because 
of  financial obligation—big 
difference.”

Edwards identified two styles 
of  motivation among coaches—
on the one hand, there are those 
who motivate by instilling fear 
in their players. For coaches like 
Bob Knight, the third-winningest 
coach in the history of  men’s 
Division I basketball, fear can pro-
duce results.

But Edwards prefers the second 
method of  motivation: fostering a 

desire to succeed. The approach 
clicked with his 2008-09 Wash. 
U. squad, which defended its 
national title by embracing the 
pressure of  expectations and not 
fretting about falling short.

The UCLA men’s basketball 
program under John Wooden is 
another example, winning seven 
straight national titles and 10 
in 12 years. Edwards coached 
against Wooden as an assistant 
at Pac-10 opponent Washington 
State in the 1970s.

“The rest of  the country of  
course knew that UCLA was 
a powerhouse, but they didn’t 
know much more,” Edwards 
said. “They couldn’t watch it on 

TV—you’d have regionally tele-
vised games, and that was it. It 
was amazing to me that for nine 
straight years, those guys could 
walk on a court with everybody in 
the place against them and every-
body in L.A. is for them—the 
pressure is unbelievable to win, 
and they just went out and did it. 
I came to the conclusion that the 
reason they were able to do that is 
because they craved it.”

After spending several years 
working with another legend-
ary collegiate coach, The Ohio 
State University’s Woody Hayes, 
Wash. U. head football coach 
Larry Kindbom witnessed a tough 
coaching style that some would 
align with Rice’s approach.

“I saw a totally different coach-
ing style when I worked with 
Hayes,” Kindbom said. “He 
was a tough son of  a gun, and 
it certainly worked for many of  
the players at Ohio State, but I 
wouldn’t want to emulate him 
because that’s not me.”

Though disturbed by Rice’s 
actions, Kindbom thinks that the 
disgraced coach most likely devel-
oped his abusive style because of  
the results he saw.

“Maybe somewhere along the 
way, Rice’s intensity worked, and 
so it became part of  his demeanor 
as a coach,” Kindbom said. “I 
hope Rice realizes the mistake he 
made and remembers why he got 
into coaching.”

While having success and win-
ning remain high priorities among 
coaches at Wash. U., Kindbom 
views his relationships with ath-
letes with equal importance.

“When I go out on the field 
every day, my thought is how can 
I connect with these young men 
such that I can help make them 
better and bring them together as 
a team,” Kindbom said. “What I 
encourage my players to do is that 
if  there’s an issue in our relation-
ship, let’s talk about that because 

we’re all in it for the same reason.”
As the first Division III coach 

inducted into the Women’s 
Basketball Hall of  Fame, Nancy 
Fahey knows how to drive her 
players but cited a fine line 
between intensity and demeaning 
athletes.

“If  you don’t have patience 
as a coach, it’s probably not a 
good profession for you,” Fahey 
said. “You have to demand, but 
you can’t be so impatient—it’s a 
learning curve. I was taught as an 
educator first, and educators have 
to understand that some people 
learn verbally, some people learn 
by doing, some people learn by 
watching better.”

Fahey coaches her team the 
way her parents raised her—disci-
plined but with love.

“Just like [student-athletes] like 
being pushed in the classroom, 
they don’t come here and not want 
to be pushed on the basketball 
court—they have high expecta-
tions,” Fahey said. “So if  I came 
here and lowered them, I think 
that’d be something they’d actu-
ally be disappointed in.”

For Jeff  Stiles, head coach of  
the track-and-field and cross-coun-
try teams, yelling and screaming 
isn’t an approach he’s comfort-
able using. Stiles highlighted the 
importance of  creating a posi-
tive environment and the need 
to develop skills for athletes that 
can better prepare them for their 
careers and in life.

“I would say that [former NFL 
coach] Tony Dungy would be 
a coaching role model,” Stiles 
said. “He is the exact opposite 
of  Coach Rice—absolutely no 
swearing in practice. There are 
some people that are motivated by 
harsher language, but in general, 
if  you have Type A, motivated 
student athletes, which we have 
at Wash. U., they need a lot of  
positive encouragement to be 
successful.”
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Wash. U. coaches respond to Rutgers scandal, 
offer thoughts on motivational tactics

ALEX LEICHENGER &
DEREK SHYR
STUDENT LIFE EDITORS

Women’s tennis freshman Jamie 
Silverberg has not lost in singles play 
since the fall season, a streak span-
ning 14 matches. She hasn’t lost a set 
in the last five matches and helped the 
No. 10 Bears upset No. 7 University 
of  Chicago, one of  Wash. U.’s top 
opponents in the University Athletic 
Association. Silverberg talked with 
Student Life about her tennis career 
and outstanding freshman season.

STUDENT LIFE: In March, you 
were named UAA athlete of  the 
week, and you haven’t lost a sin-
gles match since the fall. What’s 
behind the success freshman 
year?
JAMIE SILVERBERG: I think 
it’s likely the lack of  pressure. 
Coming in, I was happy to play 
any position—as long as I’m 
playing, I’m happy—and so I 

guess I wasn’t expecting to do as 
well as I’m doing. Coming in as 
a freshman, it’s sort of  like you 
have no expectations…and so 
there’s not so much pressure on 
me. I just go out every match and 
I’m like, ‘All right, here we go. 
It’s just another match,’ and it’s 
been working so far.
SL: You also haven’t dropped a 
set in almost a month. How have 
you managed to maintain such a 
small margin of  error? 
JS: Over the last couple of  weeks, 
my wrist has been bothering me. 
So I think what was important 
for me was to get off  the court as 
quickly as possible. It’s actually 
helped my focus a lot. 
SL: When and why did you start 
playing tennis? 
JS: I started playing tennis 
because when I was younger, my 
brother started playing tennis, 
and I would always watch his 
tennis lessons. I would just hit 

on the side of  the wall, and I was 
like, ‘Oh, I kind of  like this,’ so I 
started to pick it up.
SL: What have been your best and 
worst memories on the courts? 
JS: The worst memories are los-
ing the matches when you have 
like eight match points and end 
up losing it. That stinks. Last 
weekend was one of  my top 
memories of  tennis because, in 
high school, my freshman year, 
we were really good, but then we 
really had a drop-off, so to be on 
a very competitive team again 
where everybody cares is really 
awesome. And then to see success 
is even more great. 
SL: Can you talk about the win 
over University of  Chicago a lit-
tle bit more and what it means to 
the team to get that win?
JS: We played them [earlier this 
year], and we lost to them. Our 
lineup was different, but just see-
ing that we could compete with 

a top-ranked team like that gave 
us the confidence to go into 
this weekend and be like, ‘All 
right, we can do this.’ And with 
the change in the lineup and a 
whole new mentality—also the 
night before, we were named top 
10—and that gave us some extra 
confidence going in. We were 
all freaking out because we’ve 
never been ranked that high ever, 
and so we went in with a pretty 
pumped-up mindset. 
SL: Do you prefer playing singles 
or doubles? 
JS: I like playing singles just 
because I’m more comfortable 
with it. I didn’t play much dou-
bles growing up, but now I’m 
starting to like doubles more and 
more because it’s more fun to 
have someone next to you than 
just to be out there by yourself.
SL: Who is your favorite profes-
sional tennis player and why? 
JS: I love Roger Federer because 

he’s so classy. Also, he’s amazing. 
He just seems like a really great 
guy, and I really like his style of  
play. 
SL: How has your experience 
with the Wash. U. team been so 
far?
JS: I love being part of  such a 
hardworking group of  girls, and 
we’re all really close, and it’s 
just really exciting to be part of  
a group that—my mom was say-
ing the other day—to be part of  
a group that’s bigger than you is 
nice. We all obviously need each 
other in order to have success. 
SL: Has your game changed at all 
since coming to Wash. U.? 
JS: I’m trying to be more aggres-
sive and come to the net more. 
I think doubles has helped with 
that. Since I’m small [Silverberg 
is 5 feet 4 inches tall], it’s hard for 
me to be too much of  an attacker, 
but I’m trying to close out the 
points more at the net.

Q&A with Jamie Silverberg, freshman women’s tennis player
ALEX LEICHENGER
SENIOR SPORTS EDITOR

Washington University men’s basketball coach Mark Edwards shows a play to run out of a timeout against Illinois Wes-
leyan University on Dec. 3, 2012. Edwards has won 583 games in his 32 years at Wash. U.
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Head football coach Larry Kindbom watches senior Eric Chalifour (right) attempt a field goal during pregame warmups 
on Sept. 15 against Coe College. Kindbom has been the head coach at Washington University for 24 years and has 148 
career wins.
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